® A LOOK AT

.FRANK TICHELLS.

Nitro is one of the newest band
works from the prolific pen of

Frank Ticheli. This short, brilliant
work was commissioned by the North-
shore Concert Band and conductor Mal-
lory Thompson. The score contains exten-
sive, and highly revealing, performance notes
that will be of considerable help to conductors
preparing this composition for performance.

According to the notes included in the score,
all of nat

the composer was inspired by his contemplation — life

; : my music.
of the enormous importance to the universe of the

element of nitrogen (chemical symbol N2). Ticheli reme, i
imitated in

was fascinated by this elements “life-giving, energiz- s calls a relentless
ing, healing, cleansing, explosive” characteristics, and in

his composition makes reference to the natural world, the
wind theme

human world and perhaps to the nature of creation itself. B e like

The work opens with a ‘sound cloud’ of articulated triplets in the e

twelfth)
woodwinds (called “chattering” by the composer) that form the back-

ground to the primary theme played by horns and trombones. [See

Example 1: Primary Theme, bars 36 (horns and trombones)]
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unexpected constituents allow Blackshaw to introduce graphic
notation, draw attention to timbre, balance and listening, and

encourage dynamic sensitivity. The score contains an extensive

prelude that explains
the composer’s concept
of the piece and offers
suggestions for its real-
ization. The composer
has developed a peda-
gogical package called
“Know your stuff” that
is intended to assist
with the teaching of

all the elements of this

piece, and is available as a free download from the Manhattan

Beach Music web site.

Whirlwind is constructed as a series of contrasted events. A
pedal “A” drone through much of the piece establishes a tonal an-

chor, and, when combined with the work’s four melodic pitches,

Whirleoind is an wncsual and indriguing addidion to the
young band repertoire. thile it provides excellent
/earm‘nﬁ opporlunmties, /s composition reaches
well beyond pedagoqy. The events #low smocthly
one into the next and the é/eﬁcﬁﬁg of’ contincity and

contrast offers a Conw}?cs}?ﬂ musical experience.
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At the B event the melody is introd
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establishes an A minor tonality. The first event, A, and the last
event, I, are entitled Soundscape, are freely notated and involve

only the “home-made” instruments. The pulsating, eerie sound

of
played by four per-

the “whirlies”,

cussionists, is an
obvious evocation
of the title, and the
waterglass chimes
and rattles suggest
rain. The score is
only an approxima-
tion of what might
The

result. com-

poser encourages EXPCI’EI’]IEI’I[Q[’iD[I 50 that no rwo performances

uced as a solo accompa-

nied only by the whirlies [See Example 1, solo melody, prior

Blackshaw

BT%MES,COIU 37






